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Introduction:

The main goal of this course is to assist you in developing writing skills that will serve you well in college and the world beyond.  Over the next several years of your studies here at Kutztown, you will be asked to negotiate a range of audiences, engage in original and independent research, and express yourself both clearly and critically.  Academic writing, like all forms of writing, has its own conventions and values that are distinct from writing that you may already be familiar with.  One of the goals of this course is to ensure that you will be taken seriously as a student and intellectual in the university community.

We will be focusing on critical writing—writing that is consciously situated within distinct "modes of intelligibility" or “world views.”  That is, while every individual may have unique experiences, HOW we make sense of those experiences relies upon the historically available ways of understanding those experiences.  This class assumes that when we write we are taking part in a collective process of making knowledge.  Writing is both an individual act and a social act simultaneously.  For example, when we are writing about something we utilize the available cultural explanations, narratives, and knowledges to make our writing “cohere”—to explain cause and effect, to assign intention, and to draw lines of inclusion and exclusion.  In short, writing is a process of making sense that connects the individual to the social in a way that positions a writer politically, socially, and materially within an on-going historical struggle over the meaning and organization of society and culture.

Specific Areas of Focus:
1. The composing process with attention to your individual relationship to writing.

2. Revision—as a crucial aspect of writing critically.

3. Writing as a means of generating ideas, concepts, and arguments.

4. Writing for a range of contexts, purposes, and audiences with special emphasis on academic writing.

5. Questions of organization, style, and effectiveness.

6. Critical reading and analysis.

7. Summary and synthesis of a range of texts by other writers.

8. Research skills including the use of KU’s online catalogue and internet resources.

9. Evaluation skills.

10. Grammar, punctuaton, spelling as needed.

11. Modern Language Association (MLA) style conventions.

Required Textbooks and Supplies:

· In Context: Participating in Cultural Conversations. Ed. Feldman, Downs, and

McManus.

· MLA Handbook for Writers of Research Papers. Gibaldi. 

· A good college dictionary (optional but strongly recommended)

· Email account

· Notebook for class notes

· Folder to keep assignment sheets, copies of your papers, and class syllabus

You will also be asked to make several copies of your papers for in-class writing workshops.

Major Writing Assignments and Grading:

Paper #1—Interview Paper (2-3 pp.) [due 9/11]



10%

Paper #2—Who Owns Culture? (2-3 pp.) [due 9/25]



10%

Paper #3—Case Study: Contesting the Ownership of Music

Context/Genre Analysis (2-3 pp.) [due 10/7]



10%

Paper #4—Position Paper: Democracy, Race, and 

Civil Society (2-3 pp.) [due 10/25]




10%

Paper #5—Network of Relations Analysis (2-3 pp.) [due 11/18]

10%

Research Paper (5-7 pp.) [due 12/6]





30%

Presentations








10%

Participation and preparation






10%











100%

General Writing Guidelines:
· All papers must be word-processed or typed, double-spaced, stapled (not paper-clipped of folded), and follow MLA style guidelines.  Work that is not typed will be returned to you ungraded.

· To receive full-credit you must hand in your papers in class on the due date.  If you hand in your paper late, you will be graded down for that paper.

· Save all your work!  I can’t stress this point enough.

Class Policies:
· It is crucial that you attend every class to do well.  Unlike a lecture class, this course depends on active discussion and in-class work.  If you need to be absent, it is up to you to find out what happened in class.  

· You should be prepared for each class.  This includes doing all the reading and assignments due on that day.  Failure to do so will affect your participation grade and ability to complete the writing assignments.

· Come see me in my office! (  I have five (5) office hours a week and am there for you to discuss your papers, the class, your transition to Kutztown, or whatever happens to be on your mind.  

· Turn off or set to silent all cell phones prior to class.  

· Respect your classmates.

Special needs:
If you have any special needs including physical or mental disabilities, please the Office of Services to Students with Disabilities (SAB 220) so that we can make all the necessary accommodations.  

Course Calendar *

Wed 8/28
Introductions and discussion of course

Fri 8/30


In Context, pp. 1-14



Handout for personal essay on public space

Tue 9/3


In Context, “Genre Glossary,” pp. 14-33.

Bring two copies of personal essay on public space to class.  You will be exchanging papers with one or two other students.

Handout: Constructing an interview.  Review entry for “Interviews” in the Genre Glossary in In Context.

Wed 9/4


In-class interviews.  Discussion of public/private space.

Fri 9/6



Bring two draft copies of interview paper to class for follow-up interviews.

Mon 9/9


Bring second draft of interview paper to class for writing workshop.   

Wed 9/11

Interview paper due.  In-class presentations. 

Fri 9/13

Hooks, “Art on My Mind,” pp. 45-53; Bernstein, “Goin’ Gangsta, Choosin’ Cholita,” pp. 78-84; Anzaldúa, “Chicana Artists,” pp. 96-104.

Handout: close reading and analysis. (choose a paragraph exercise). 

Mon 9/16

Frank, “A Cultural Perpetual Motion Machine,” pp. 105-121; Speigler, “Marketing Street Culture,” pp. 122-133; Ledbetter, “134-138.

Handout: Paper #2: Review: Who owns culture? Who owns history?

Assignment: Summarize and identify central arguments of each of essays from 9/13 and 9/16.  Bring summaries to class. 

Wed 9/18

Discussion of summaries.  Critical reading, analysis, synthesis—finding conflicts, mapping ideology and practice. 

Fri 9/20

MLA Handbook, pp. 114-119.

Bring two copies of first draft of Paper #2 to class.  Workshop. 

Mon 9/23

Bring two copies of second draft of Paper #2 to class.  Revision workshop.  MLA documentation.

Wed 9/25

Paper # 2 Due.  

Introduction to case study on ownership of music.  Discussion of genre and the material context of writing.

Handout: Paper #3: Context/Genre Analysis

Fri 9/27

Contesting the Ownership of Music I, pp. 148-162.

Mon 9/30

Contesting the Ownership of Music II: pp. 163-181.

Wed 10/2

In-class workshop on context, language, and genre.  Bring in reading notes from the case study “Contesting the Ownership of Music.”

Fri 10/4

Bring two drafts of Paper #3 to class.  Discussion of context/genre analysis.

Mon 10/7

Paper #3 Due

Handout: Paper #4: Position Paper on Democracy, Race, and Civil Society.

Wed 10/9

Read: Elshtain, “Civil Society,” 331-335; Putnam, “Toward an Agenda for Social Capitalists,” 336-350; & Williams, “Hate Radio,” 351-357.

Fri 10/11

Read: Carlson, “Guess Who’s Not Coming to Dinner,” 358-362; Guinier, “Democracy’s Conversation,” 363-368; & Suarez, et al, “Symposium on Minority Journalists and the Media,” 369-382.

Wed 10/16

Mapping the positions: Networking concepts, institutions, and common sense

Fri 10/18

Bring two copies of first draft of Paper #4 to class.  In-class workshopping and revision. 

Mon 10/21

Presentation of position papers I

Wed 10/23

Presentation of position paper II

Fri 10/25

Paper #4 Due

Handout: Paper #5: Network of Relations Analysis

Mon 10/28

Read: Friedman, “The Lexus and the Olive Tree,” 477-484; Reich, “Becoming a Knowledge Worker,” 497-509; Spring, “Education and the Rise of the Global Economy,” 510-521.

Wed 10/30

Read: Heng, “Women on the Global Assembly Line,” 522-530; Calás and Smircich, “Dangerous Liasons: The ‘Feminine-in-Management’ Meets ‘Globalization’,” 351-344; de Grazia, et al, “A Man’s Place,” 612-620.

Fri 11/1

Read: Ehrenreich, “Nickel-and-Dimed: On Not Getting By in America,” 594-611.

Continue discussion of this weeks reading and summarizing positions.

Mon 11/4

Introduction to library research.

Wed 11/6

Introduction to research paper and handout for final research paper.

Fri 11/8

Read: Advocating for Temporary Workers, 621-626; Goozner, “Longtime Temps Want Some Perks,” 627-630; Bernstein, “A Leg Up for the Lowly Temp,” 631-633.

Mon 11/11

Read: Peterson, “The Temp Workers Alliance’s Consumer Guide to ‘Best Practices’ Temp Agencies,” 634-644.

Wed 11/13

Read: Hassett, “The Temp Survival Guide,” 645-650; Kelly, “Best of Temp Slave!,” 651-655.

Fri 11/15

Identifying Issues and Generating Network of Relations for Research Paper.

Mon 11/18

Paper #5 Due

Using network of relations to define scope of research project

Wed 11/20

Bring bibliography of at least five sources you are considering for your final paper.  If possible, bring books or copies of articles you are using.  Bibliography should be organized using MLA guidelines for a Works Cited page.  Review chapter 4, “Documentation: Preparing the List of Works Cited,” in MLA Handbook for Writers of Research Papers.

Fri 11/22

Bring two copies of annotated network of relations for your final paper.  Discussion of writing strategies and goals for writing workshops and presentations.

Mon 11/25 Workshop

Wed 11/27 Workshop

Mon 12/2 Presentations

Wed 12/4 Presentations

Fri 12/6  Research Paper due

* This course calendar is subject to change if need be.  I will discuss with you any proposed changes ahead of time when possible.
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